Philadelphig Kecords and New York Herald-Tribunes ars extingét, but
it looks as if Horizoms is going to make it for at least ofe moré
_issue. This is volume 30, number 3, FAPA fAumbe? 112, whole number
118, the May, 1969, edltlon and it frightens me to t hink that a
~man may walk on the moon bnfore I write 'again a colophon. Harry
Warner, Jr., 423 Summit Avenue, Hagerstown, Maryland, 21740, U.S.A.,
has not yet Deen. deposed as wrlter of most of the contents and I
hope that the Coulsons will be publishers again. Post no blllS.

A Desilu Production. Nov schmoz ka pop?

In the Beginning

The Fantasy Amateur: The contents of the mailing listing told me an
odd story. For the first time in memory, I'd read virtually half of
a FAPA mailing before getting the bundle. Out of 280 pages, I was
responsible for the 24-page Horizons, I'd already received@ a.copy of
the 102-page Niekas, four pages of The Fantasy Amateur are not new
because they reprint the constitution, the egoboo poll ballot hardly
counts ds a duplication of another page in the official organ, and T
may have already had a copy .of the TAFF ballot. Such a circumstance
makes it easy to get mailing comments cut promptly. '' This poll
ballot is an improvement for the way you can give all your votes in
a categdry to one person. But theré aré still too ma@ny categories
and five points for unsung faran seems extreme: it means that “unob-
trusiveness is a better way of gpttlng points thdn writing the best
fiction.— And once again, I don't care how few people Vote in the
poll. Get out the vote campaigns annoy me. AlIl they do is Talsify
totals by prodding a few people who don't care enough to vote care-
fully. Bletherings: I tried to find Carfiolistie in 'an atlas, but
the name kept aprearing as Heaven to my eyes. "If T thought Carnou-=
stie would remain unchanged for~a couple fiore decades, 1'd buy a Gne-
way ticket immediately. I'1ll bet that the sports writers did more
complaining about the wind and rain during the open golf tomPetition
than the golfers. Nobody should take complaints about the we&dther ~
on the sports pages seriously, because sports writers as a breed are
incapable of being comfortable at any temperature lower than 84° or
inTany breeze stronger than two miles p&r hour. They proved that
spectators at one of the Green Bay Packers playoffs couIdn't have
survived the subzero afterno6n and they almost  stamp&ded San Fran-
cisco into abandoning Candlestick Park because of the Persistent
wind, which has never yet blown of f the mound any pitcher larger™
than Stu Millsr. Horizons: 'Too late foT me to mention it in the
last issue, Helen Wesson told me that she has a Very large collec-"
ti#on'of batk dissues of Forizens. for.sal&. :I hope it's not toeo’late
to announce that truthfully. I'm tempted to buy thém myself, just
to Save the trouble of trying to get together a file &f this maga- -
zine from the chaos on the attic. Le loindre: There's no compari-
son between fandom' s presumption in ¢alling the North AmeTican con-
vention a "worldcon" and the accurate' designation of basebgll's
World Series. Fandom should have a real worldcon, moving among the
nations and giving lots of program time to fandom &nd prodom in ®u-
rope, Asia, and South America.” But there's not the slightest doubt
that we really do det@mmine the world championship of baseball oveT
here. Major league teamls that go~barnstorming in Japan always make -
winning records. Big league players who go to the Caribbean and
South America for wimter ball hit So much better or achieVe slch su-
perior pitching IPCOTdS that the level of play in those leagues must
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be inferior. Baseball Isn't popular enough elsewh=T& in the “world
to create any first-rate competition; although it ‘seems to be catch-
ing on suddenly in ®urope, particularly in Holland and Italy. Ser-
Vice men who have formed little league teams &re -doing much mission-
ary work on the continent. '' Judging by the amount of comment I
attracted, my statement about airport parking meters wisn't c¢lear.
What I was trying to say was: governments don't build either free
parking lots or lots where you can arrange-to. 2k f6r"days at a
time near railroad and bus statioms. If I want to get on a Grey-
hound in Hagerstown, I can't léave the car at a parking meter.” I
think, that government should be consistent and put parking meters
wherever it provides parking at airports, so the industrialists will
have to my rarking tickets or patronize more distant commercial
lots, 1f they want to have their car waiting when they get back.
Message from Yesterday to Tomorrow: Msrciful hesavens, this brings
back an older era when FAFPA was a place Whers members really unload-
eéd their emotions and minds in franker terms than they would usg E
elsewheTe in fandom oF in any public mundane area. I seem to be the
only one who still do&s it consistently, but it's nice to have com-
pany, particularly when it's in such an impressive formats I don't
want to make more specific comments than that, becaus® they would of
necessity concem matters that are too personal for me to feel right
talking about. Voyage: See what I mean about chodsing FAPA members
by making up our fine. fannish minds, rather than d&pending on an an-
tiquated system that was set up arbitrarily by some individual or -
other and later sanctified into law because it had become custom?

If Wwe hadn't petitioned BiIl Rotsler batk, we Wouldn't hava this,
the like - of which doesn't exist anywhere in the world. When will
the time come when We VvOte non-members into the organization,” just
as we now vote forme?T members back? Wraith: The law of compensa-
tion is wondrous indeed. ChauvVenet dropsThis "FAPA activity, Wrai
Ballard gets married, and so we still have the tang of the sea and
wind whipping in our faces through boat talk. The Staten Island
Farry is the most impressive vessel I'Vve 'evVer sailed ol o Dt Rind
for any descriptions of sailing the same delight that T feel with
any description of sométhing I'm too stodgy to try myself. "'' I
always did say that the Star Trek invasion was good for fanddm, and
here's proof. Fans never had the energy and ingénuity befoTe Star
Trek tohave their ‘own fortune cookies bak-¢. Sercon's Bans: —Sign
that 58=year-old man up for the next olympics. He must have been
close to record time for the six laps around the lake.” I can't ~ -
find any eighteen-mile statistics, but the fifteef-mile record seefs
to-be one hour, fourteen minutes, not far from the Seattle mark when
you make allowance for the better footing on a running track. Goli-
ard: Fiction im the child-slanted vein is one fannish preoccupation
that I've never shared.  But this little story seems to be a good
olle, after 1 make allowange for my personal blind spot, and it con=
tains one perfect phrase, the definition of birds as "habits wrapped
up in feathers".” Vdndy: - Has anyonme ever investigated the Vanity
publishers, to see if they could be useful to Semi-pro projects ori-
ginating in fandom? ' I have no khowledge of their fees; but T know
some of their customers as people who couldn't afford extremely
large investments. ' If a group of fans were thinking about a book
whose circulation would be pretty well limited to fandom, but might
be expected to attain three of four hundred paid copieS, a vanity
publisher might conceivably be & better answer than the agonies of
negotiating directly with printeggil voes sBangn ¥ LS ARont Efbbard ‘claim




that he had found a way to hear flowers~saying duch when mistreat-
ed? It would be the final Goup de gface ‘ToT the Tstablishment, if
the dianetics king had beaten a former CIA expert to that accomp-
lishment. = *' With air travel growing more and more difficult foF
all but the longest hauls, I imagine that eventually there will be
tunnels built from the rutways at airports to the nearest inter-
state highway. The busihess eXecutive will wave goodbys to his as-
sociates as he boards the plane, they will turn to leave as it tax=
les into position, then the passengers will climb through an eScape
hatch into the tunnel, where a limousine will whisk them to the ~
city of their destination as rapidly as they would go through the
alr and no weather shutdowns to worry about. The executives' Pres-
tige will be preserved and the sky will be less congssted. The De-
vil's Work: Did I say "fraud" in connection with the Trbdom Hugo?
I didn't mean it. I object to the Erbdom Hugo because' it was a~ ~
blatant example of bloc voting. I'd like to see the Hugos represent
the impulse voting of fans. Niekas: I wrote a two=page loc on thHiS
enormous issue and hate to risk a duplication between that and these
mailing comments. Moreover, it would be embarrassing if the tws
sets of comments contradicted rather than duplicated one anotier.
Let's see if I can pick out some items I didr't touch on before.
Bullfights, for instance. Did anyone else read about the Spect&tor
who sneaked into the ring and showed how gentle and cowardly the
bulls really are, when they aren't goaded in exactly the right fan-
ner? '' T wonder if the true story of 2001's produttion will ever
be. known. I have the strangest suspicion that Clarke thought it
would be an instructive, inspiring narrative of man's future great-
ness which Kubrick tuimed into anothér Dr. Strangelove: That could
account for the endless variety of reactions to itT the fans mostly
went to see what Clsrke had written and the mundanes wanted to see
whnat HubTick lad produced, and it turned out t6 be~a film~in which
Neither emerged purely himself. '' One 6f the Zreat projects aft-"
er I retire will be to go through a couple hufidred prozines Trom the
1930's, list all the things the stories prophesied, and prove that
only an insignificant fraction of one per Gent of the total have
been realized. Wollheim lists in his speech space flight, televi-
sion, robots, mechanical brains, poctket communicators, universal
aviation, messages from the stars, exXplo ration of sea bottoms,
worldwide government, and atomic power. Well, in those "dismal
thirties", we had television, robots, mechanical braing, universal
aviation, exploration of the sea bottoms, and worldwide goveTnment
in some degree, although not to the degree they now have come. We
didn't have space flight, or pocket communicators.- We still don't
have messages from the stars or atomic power in the sense that -
science fiction prophesied the latter, just a roundabout way of gen-
erating power with the atom which is fractionally superior to older
me thods for extremely large installations. That's not~a very good
score”for a list deliberately compiled to show successes. *' On the
future of the worldcon, I would propose: Retain most of the tradi-
tions and trappings of the present "worldcon" but call it what it
really is, a North American cofivention, and keep it on this conti-
nent on the old east-midwest-weSt rotation plan. Tstablish a new
worldcon in fact as well as name. Either adapt the Fugos or estab-
lish new awards to honor the year's best scisnce fiction—in each
language with a substantial number of fans, emphasize creativity
that isn't so dependent on language Iike artwork and films, and
rotate this new worldcon at the ogfset among continental ®yrope,
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the British Isles, and North America, with provision for~breaking the
-rotation any year that Australia, Argéntina, oT some other part of
the world can win with its bid: Stage the truoe woTFldcon in the
spring, when tourist rates havan't reached their peak. This would
‘permit the poorest fans to attend a North AmeTican con guite similar
to the existing "worldcon" and would allow th® richest fans~to go to
both the North American and worldcons. Ifi the new giant Boeings
-have’ the predicted effect on trans-Atlantic fares, it won't cost any
-more for an Wast Coast fan in this nation to attend a worldcon in
‘England or Germany during the 1970's than it now requires for him to
€0 to a Pacificon. This plan would eliminate the sophistry inherent
in the way ¥nglish-speaking fandoms dominate the "worldcon" and could
prevent a tremendous fuss if continentsl Turopean Tans decided to try
~t0 take over the existing con arrangements by force. We might as
well face it: the disparity in size between English-speakifig and non-
Pnglish-speaking fandoms is narrowing steadily amd we'll be outnumb-
cered very soon. '' The last Word is instructive, amusing, and
frightening. I can't bring myself to criticize these extra-fat, mar-
vVelously reproduced fanzines filled with absolutely superior mateTrial.
But I'm awfully afraid that they're bacoming so expensive and time=
consuming for the editors and publishers that fandom may enter a re-
play of the early 1930's, when the Iuxurious giants of fandom first
‘di scouraged fanzine publishing by less well-heeled Tans, then col=
lapsed of their own weight and dragged down with them a Iot of the
most talented fans of that era. Maybe the field is big enough today
to survive the crash of the fanzines that grow tod gZood to be true;
I hope so. IHelen's Fantasid: The notes on, Japanese cUstom are fas-
cinating. But they leave me wondering: how mucli of th&d populacs do
these things? Practically everyone, or just the peopld who like to
keep up customs of the past, or merely a few ‘hardcore tTaditional-
ists? Godot: If you can stand back far enough to consider intellec-
tually the wrongness of "pig" as -applied to Chicago's police, Why not
utilize that functioning mind and "decide to aveid any nams-calling of
afy kind? It's a meaningless noise, whether you say pigs or wild =~
beasts, because it™'s obviously inaccurate. If the nation Is on the
bRk f sfull~Scale "'Tebellion-or ci'vidwaT " this. “isn't the tfme to
drop emotionally loaded epithets where they could incite violence.
For an éxample of how to depict Chicago's Police In words, I refer
eveTyone to Bob Tucker's new version of The Charge of the Light Bri-
gade in the new Le Zombie., '' The trouble isn't unions or capital-
ists; the trouble is men and women who are unable to copgd with the
accession of power. I see no way to avoid misuse of power, until - we
figure-out a way to implant the right instincts into new humans ge-
netically. Grandfather Stories: It's startling to find a fan with
whom I've had so little contact suddenly revealing such similarities
to my way of thinking and feeling about advancing years and race
problems and a lot aof other' things.  All ofe¢a sudden, I find my atti-
tude toward Vietmnam spreading to cover a lot of other major issues.
I refuse to b&lieve that the high proportion of bastards and fools in
th€ human-race will decliné sufficiently during the remaining years
of my life to justify any efforts on my part toward improving condi-
tions of nationgl or worldwide magnitude. IXnowledge about the finer
details of these problems will therefore do m& no good. All I want
now is~to find someplace to hide away from the:bulk of the& population
and the most immediate effects of its barbarities, a plac®& where I
can be @around the people I like and ignore those I dislike. I dom't
know when I'11l have the guts.to H?gﬁgthe break but I hope it'll be




soon. I'm sick to death of working for a Iiving whenl every extra
dollar I earn in a good year has 433 per cent deducted for income
taxes, not counting social security deductions on sfie of i%, so ~
we can kill the poor people in Vietnam and save~those in th& United
States. from going to work. ~'' TWouldn't all the post office probt-
lems be splved by ending the rate subsidies To publications? One
uniform rate for all surface mail, whether 18tters, packages, miga-
zines, or whatever, should do the trick. The post officé& was set
up as a means of communicatiIon, and that function has been forgot-
ten while the hucksters have taken command. '' This is the first
adverti-sement I'd seen for the fan history; amnd the first I'd knoWn
a bout its price. I still don't know what the dust jacket will be
like., im Chi¢ The worst thing about the current television
season has been the disappearance of my favorite actress, Xim Dar-
by, whom nobody else seems to have noticed, even though she was on
almost every series once or more last year. By accident; I found
some solace in the news that she is alive and well, and has been
invisible because she has b een making a movié and having a baby.
't TIt's inevitable that the black people have been acting this ~
way. They're no different from white people, no matter how differ-
ently they've been treated. So they contain just about the same
proportion of trash as the white people contain and thé blacks Wwill
be doing as many stupid and ill-advised things as white men have ~
done, now that they're getting a chance to be articulateT '' “Amen
and thrice again amen to the sermon on the Pierce crusade. One
other point is that there's no point in starting these literary
wars when the critics have barely started to do the work in their
field. Fandom has produced just two r&spectable book-length manu-.
scripts of criticism, Panishin on Heinlein and Knight's Advent cTl-
lection. There are at least fifty fans capable of producing one Or
.more works of specific criticism similar to Knight's, and & hundred
science fiction writeTs need@ the same treatment accorded Heinlein
at equal length. Once those basicsare accomplished, it will. do
less harm if people waste their time choosing up sides and creating
imaginary schools of writing. 520 07 0328: This number- is growing
so familiar that I fear it'll accidentally go into the Social secu-
rity block on my incore tax returns with catastrophic results in
.federal computers. T' Bus stops aren't always bus stops in Hag-
erstown. Bus service is sketchy with most of it Toncentrated into
the rush hours. Auto drivers know pretty well when a bus will need
to use that red line and stay away from it then, park there at oth-
er times, and the police seem quite content. '' Someone else ad-
mits he's getting old. I seem to have angered a few fans by harp-
ing on that topie¢ in conversation and in print, mostly those who
are slightly older than me. But somehow I don't feel &s comspicu-
ous when I'm around a crowd of very young fans, if "I've made: it ab-
solutely clear on repeated occasions that I am under no delusions
about my status in a quite different generation. Without theSe™

di sclaimers, I might be accused of refusing to act my age. Cele-
phais: Suddenly I find myself eligible for four weeks' vacation
peT year, as long as I rétain my job. I wish I could spur miyself
into a long trip like the one destribed here. BuUt I cah see, thi¥
early in the ysar, what will happen: I'll Teserve one wedk for thé
St. Louis convention, just in case I decide to go, another for the:
World Series, a third in December for Christmas preparations, and
fit in the last week wheneverl it's easidst on the rest oI the “staff.

Maybe Heidelberg will jolt me o%%fg‘the rut if I work next year.




The Worst of Martin
_The fourth Contributor--and the fourth differant size: (A

1000 apologies to the meticulous souls who bind their cOllections.
Rest’'assured, my friends, 'Con', if it retains that name, will re-
- main~this size--I think...You have'my word for it. Amen.) -

- The questionable artistic endeavors thrust Ioosely within are
my £irst two attempts at lino carving. Please mention gently.
coh Weladmit that my first attempt at printing wasn't by any"
‘stretch of the imagination, a pleasing typographical mgsterpiece.
- It contained no erudite or fetching thoughts; still, we think it was
worth more than one lonely card of recognition. ~On second thought,
‘We may Waive that card for its condescending sender was really try-
ing to sell us something. We have nne tonsolation in our mediations
of publishing failure: Jaroslav Chmelicek.- 'TTue genius,' blurbs
- the esthetic Chem, in the Fgll issue of the ~ver welcome Mountain —
Trails, 'remains unrecognized until death breéaks the thread of life.'
‘Beautiful thought. And now let us leap blithely to the November
Tisegesis. A genius,' burps the unrestraingd Jaro., 'is only hon-
ored after he expires.,' We perspire &t these heights; and wonder
why this inspiring reverie was reworded for the respective publish-
ers. Practically above Chem's 'Barks of Philosophy'! in MT, Mr.
Adams has printed, amusingly under the cifcumstances: 'All articles™
must be original and previously unpublished.' Hmm. ..Sabotage in the
mob . : 3 : T 1 '
' The ‘title page is FOUR colors=-gold, green;, red, and " black=-and
the rest, 19 pages, are red and green. Trily Bénton Wetzdl made—a
'printers envy' of his Christmas Couleur de Rose..:The inevitable
Bdkins is strongly in favor of raising the .NAPA dues to 72 a ymar;
‘but after days of mathematical Juwegling I"m still unable to~deci-

pher how the increas~d sum would equal 'One and 8-10 cents per day.'
©("4-5' would haVe been better anyway--). .0054794520547 ad infinit-

um,”is what I get--a fraction over a half a cent. —But this omly

makes Mr. ®dkins's point a mite strongsr. '--Anyone who bdggles ov-
er paying 'a half cent' per day for the privilege of membership iIs
either too fond of his pennies or not fond Gt oh="el,Ha%: 1 = ¥ Yoert -~

ain all worthwhile members can~afford that infinitisimal sum. Oth-
"erwise they wouldn't be 'worthwhile,' for 'worth' and Sstrength™in aj
is based on activity, and all activity costs money. —Raisad dues™
might help weed out some of the unknown 'bundle collectors;' an ex-
cellent idea. Why should printing members have to6 send over g hufi-
-dred of thelr laboriously produced papers to members they shall nev-
e1 get or hear from. No wonder there's 'closed lists.' By all
means raise tie dues to' .2 a year. Wach group should seriously
consider raising their dues for the 'weed out!' possibility. . Talking
about ‘'dead-wood' why all this desire for recruits? My mind wavers
to an extreme. Let's not recruit, let's get rid of the unnecessary
Members...The UAPA has about 500 constituents—-haven't seen a bundle
since God knows when. NAPA about 300--a big bundle had 19 papers
recently. AAPA 200--23 papers last month. BAPA 150=-continuous ac-
tivity by a good third. And now the king of all, the Fantasy APA--
limited to 50; the last bundle contained eXactly 50 papers. Now
thera's activity. Have you noticed, as the quota decreases publish-
ing activity increases? Let us not be too hasty about recruiting.
Let us make entrance requirements stiffer. “And let us start a uni-
versal drive to rid our crowded ranks of the hundreds of unknown™
'bundle collectors,' (From The Contributor, Spring, 1939, issue.)
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The Kingdom of the Keys

Fvery so often, I get worried about inconsistencies in the
surrounding world. Nobody else seems concerned over them, and they
are rarely the kind of situations that you can look up in refer-

- ence books to get explanations. For instance, I'Ve always been
mystified on v151ts to New York City by the apparpﬁt lacek of i Lo
There just aren't enough grocery stores, surermarkets, and delica-
tessens for the millions of people who llVe in those bbro_ﬁghs° e
is equally difficult to believe in the commonly’ &ccepted explana- ~
tion of where radio and television reception comes from. All those
vibrations floating around at every frequency, originating in every
direction, constantly modulated by signals) couldn't possibly get™
sorted out by receivers. A third mystery comes to mind every time
I see'a filler item in a newspaper about sales of musical instru-—
ments.” Planos are still selling quite well, if you make allowance
~for their price, size, and the lack of any Madison Avenue effort

to rersuade the public to trade in a piano after two or three

years on a later model. Are all those new pianos going into hyper-
space, to be used on some unthinkably distant planet where some &s-
sential skill or material involved in piano-making is unavailable?
Surely they can't be going into American homes, which are smaller
all the time, are annually evacuated by their occupants who decide
to move somewhere else, and where all the music is provided by
-electronics. 3 _

The last time I got worried about this impossible situation,

I tried to find distraction by thinking about my own piano, search-
ing my memory to make certain that the piano-building industry had
not .been selling me a new piano every other year and immediately
erasing from memory all reccllection of the transaction, so the
piano factory would continue to thrive. The plano that sits inside
the front door was consolingly familiar, displaying the minor
wounds that could have accumulated only through decades of minor
engagements with vacuum cleaners and moving men. Then something
occurred to me. I wandered through the house, looKing at this and
at that wornout piece of fumiture and long outmoded small appli-
ance. Unless I forgot to see something because of its veTy famil-
.iarity, my suspicion was confirmed. - The piano is the oldest thing
in this house from the standpdéint of constant possession and regu-
lar use. Trere are a few older small pieces of furniture that
came into the house as semi-antiques after long visits in other
home s, but they took up occupancy here later than the piano. ~Lots
‘of small things paclked away on the attic or cellaT date further
back in boyhood, like some child's books, a couple of tiny rings,
and my first watch but I haven' t touched or seen most of them for
a long while.

The piano is showing 1ts age. 1 haven't had it tuned for
more than a year, as the neighbors must realize daily, and several
notes have lost most of their power because of accidents in the™
mechanism. The tuner has been threatening to revolt, every time
he must tinker with such ancient entrails of the piano, and Itve
been reluctant to call him, fe:ring that this will be the time that
he diagnoses the beginning of the =and. I frankly doén't know what
Lr1i%@o if he findsithat there i's no longer -any.hoDpe. IV 10k Sy
normally ‘sentimental over o0ld things--I keep lots of 0ld things be-
cause I think'I might want them again sometime, if I dispose of

them, not because I sense a my%;ﬁg aura of individuality about



them. But the piano is something else again. It symbolizes so
many things, it served as consolation and tranquilizsr through so
many: difficult times,: it 's a part of memories of home through Mmesks
of my life, and I fe®l toward this particular piano an affection
greater than I've ever felt toward any pet. A7 ' s

- One of the things that this piano symbolizes i Sianyent irely ddf -
ferent way of thinking about music and listening to music than :
today's attitude in both amsateur~and professional circles. T don't
intend to get technical in this essay about musical matters, but I
think it's obvious to dlmost &veryone that today theTe's a greater
stress than ever before on the sound of music, to the Subordination
of the music itself.- Stupendous amounts of time are deVoted to re-
search, reconstrction, arguing, and experimenting, in efforts to
present music of the o0ld days just as it was perfé rmed whén new.
This passion has resulted in such phenomena as the resurrection of
the harpsichord from the grave into which musicians had so happily
dumped: it around the end of the 18th century; at least & doZen dif-
-ferent ways of perfoming Messiah, eath guaranteed to be identical
-with the perférmance that Dubliners heard on a memoreble day; the en-
tire high fidelity movement with its obsession for reproducing just
the= 'sounds that went into the original recording; and publication of
ménuscri pt facsimile editions of great music, so the composer's own
handwriting can be seen by any music lover or performer.

I wonder if all this could have occurred if there were still
pianos in almost daily use in most of the homes of the nation? For
-the pilano is the best guarantee that this authenticity complex won't
take tOO0 strong control of a person living in that house. If the
piano is' there, and you can play it to some extent, it represents an
irresistible temptation. You use 1t to try your hand at performing
violin music, at playing piano arrangements of symphonies, at piec-
ing togethrr as best you can both the vocal and orchestral parts. of
an ‘opeTa 'score, oOr perhars just playing the sheet music edition of
popular music, Which everyone knows isn't meant to be played as such
but- ratheT to serve as® the skeleton around which interpreters wilX
Trig ' up thelr own arrangements. It's customary these days to marvel
at ' the riches of the 1p record catalogs, which provide fifty times
the variety of repertoire and choice of interpretations that were
avallable in the o0ld 78 rpm record days.- But even the Schwann cata-
log's classical music section seems quite spartan and primitive, if
compaT~d wit h the contents of piano music catalogs. Today, publiSh-
ers don't offer gquite as much as they once did, because four-handed
plano arrangements have been falling out of favor. But you can still
find the most amazing quantities of long-forgotten good and bad music
in piano arrangements even in domestic music c&glogs, and if you can
make arrangements to order from Europe, you're eVen dizzier, trying
to decide what to choose~from the enormous choice. X 2

Now, obviously, a Beethoven symphony or a Verdi Oopera doesn't
sound as good when I pound out an inadvertently aItered versisn from
a Ppiano arrangement, as it~does if I gc %o & live prrfomance of Tt
or put out on the turntable the latest and best recording. But the
important factor is that I like to Play this music on the TDiano, it~
doesn't spoil my enjoyment of it when I hear it approximately as the
composer intended it to sound in the concerthall or theater, and I ~
think that this is a very important matter indeed, one that tas & re-
lationship to much smaller deviations batween the composer's intent
and performer's 'int erpretation. Music is totlgh i\ FE's "opodi T FYou
can't break a masterpiece if yourgﬁﬁy"it on the wrong instrument or
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interpolate wrong notes into the performance or Playsjust (part o
i1t or pace it at the wrong speed or adopt mannerisms that should
be reserved for music of another nation or a-different centary. If
your. enjoyment of a piece of music is permanently spoiled because
you Heard someone play it badly or wrongly, then that was a bad -
pPierce of music to begin with. I'm speakinig of “classical mssic be-
cause I know it best, but I think that the $ame principle holds —
good in other fields. There is Something terribly sick abdut the
authenticism school, whether it emphasizes the right ornaments in
Coupérin's harpsichord music or insists that a white man -can't
write and Sing the blues. All throUgh the known history of music,
right down to these recent yeaTs when the obsession with authentiec
performances boiled up, composers showsd no hesitancy about monk=
8ying with the original composition, whether theiT cwvm or sanecne
else's. Bach was a constant transcriber, smetimes revising an
0ld work, om other occasions simply adapting it for a different
purpose. There's not a shred of evidence that much pre-Bach music
was intended for any particular group of instruments or voices,
and Some times When the composer did utter a few words about hoWw it
should be played, he was quite cool about it, suggesting r&ther
than ordering, of'ten listing alternatives. Just imagine the Hor-
ror that would be aroused today if a pilanist played an arrangemerit
of Beethoven's violin concerto, assuming one thing: that Beethoven
himself hadn't published a quite good transcription of that very
na tupe—1 - , 3 - =
The pilano in the house helped to democratize music, to make it
something suitable for anyone to perform, no matter what particular
form the composer had haprened to write it in. Today the trend is
the other way: to striving for performing old music in ways that
hardly anyone can achieve but well-heeled specialists, and. them the
recording commnies spend fortunes setting up equipment in some
srot or other that is supposed to reflect the acoustical properties
that the tomposer meant for the compositions, and when only a thou-
sand copies or so are sold, the manu facturers scream that good mu-
sic won't sell. : i
Of course, the strictly sic school is pursuing an impossible
goal, and simultaneousIy is awfully hypocritical atout it. A~-re-
cent issue of iLigh Fidelity Magazine goes on and “ofl about a Tele-
funken release of Bach cantatas, raving: "The recént tremenddus
surge of interest in authentic readings has” produced several en-
sembles who specialize in performing barogue music in as stylistic-
ally accurate a manner as possible.™ This is downright hogwash.
The statement implies that there are no choirboys in Rurope, be-
cause the releases in question asSigns the soprano and alto Parts™
in the chorus to women. ~Bach never wrote for woT¥en's voices when
he wrote cantatas, and the diffeTence betWweeh women and boys in
perfomances is inTinitely greater than between reGorders and
flutes, for example, in the orchestral parts. Briefly: Nobody
can possibly know how music was pArformed in the times more than a
century distant from us (and there is a 1ot of doubt about more
recent times, as you'll learn if you listen~to some musicians &r-
gue about whether Paderewski or Rosenthal r&cords accuratsly re-
flect the way he played in concert). The people whd Wrote about
flow to perform ornaments contradict one anothadr hopel&ssly. It's
impossible to know how fast music was performed in the past (but -
there are some  good reasons for believing that Bach played his own

works at a sped that would se%gﬁgystﬂrically rapid to us today).



And for all their claims to research and piety, today's reconstruct-
ers of old performmance styles do a lot of arbitrary emphasizing and
softpedaling. They never seem willing to use the~Scotch snap that
we Know was adopted for certain works at one tinme, a sort 6f primi-
tive syncopation, and they ignore studiotsly the very ob¥ious state-
ments that It was quite customary in some times and places to slow
down the speed just before the ermd. Stokowski does it, Stokowski is
in disgrace because he transcéribes Bach's music almost as” frequently
as”Bach did, amd so the authentic musicians will havé none.of it.
The very keystone of the 18th century imitatfons, the marpsichord, is
misused today. Modem harpsichords are lotder than thsir old origin=
als &nd their tones are freqUently amplified still more "by microphone
placement for recordings. The harpsichord mUst = have beefi next to in-
audible in most 18th century music-making, eXcept to other musiciaifis
who happened to be neaTest to itj witness the Way its bass n6tes re-
guired doubling by a cello or bassoon, and the lack of concertoes
fopslmarpsithords 3 i3 7.
= All this would bs harmless™dressifig up in 0ld castumes by the
perfomers; since I've already explained that good musi?® isn't dam-—
aged by the way it's performed.  But I'm afraid that the whole out—
look on music 'is helping to strengthen whatever trend exists against
daily use of the plano by amateurs in homes. It must be Rard - feria
youngster brought up on a diet of today's muUsical reconstructions to
sit down and play on his piano anything excePt the tiny fraction of
Olle Per ceNlt of the entire musical repertoire that was originally
written for the piano. = i) A

‘I first saw my piano on the eve of my tenth BEFTERGSIA Tp i 57
then, my only chance to touch & piano had come in my Aunt Bess® hofie,
where I was allowed to practice tone clusters and aleatory interpre=
tations if I didn't drown out the conversation too often. For a Dpre-
vious birthday or Christmas, I'd been given a toy pilano, "one that.
looked startlingly like Schroeder's. I had the advantage of posstss-
lng ane more finger on each hand than Schrveder, but he apparentlyhas
black keys on his pianoc, and my toy instrument didn't. TheTrs were-
Just painted black keys on the white ones. Somewhere orT other, I
learned how to read treble staff music; and I used to pick out on the
two-octave piano with my right hand the melodies ®n a stack of 6ld
sheet music that had belonged to my father when he was messing around
with dance orchestras. VWhen I came to & note that should be played
on a-black key, I pressed both of the white keys on whish the black
key was painted, and doggoned if I didn't hea?T that tone, instead of
the major second that should have been audible. I don't know how
long I had the toy piano, but it was lomg enough To give my right
hand an advantage in agility over and beyond the edge it possessed
over my left hand by reasdon of the fact that I'm naturally righthand-
ed. My left hand has never caught up completely, after all these
years of real plano-playing.~ % P

My rarents bought me the piamo from Professor Carl, whs—1ived
in apartments near the candy store where my father was bookkeePDer.~
It came on a cold December aftemotn, and its arrival taught me one
oT the first great lessons in patiencs of my young life. The moving
men warned that the piano shouldn't b& played until it warmed up, and
the next couple of hours were absolute horrors of frustrated desire
for mMe. 1I'd done some Tesearch into the subject of full-scale vpianos
and had learned that they are customarily played with two hands, not
just ©one, and that music Tor these two hands utilizes a mysterious
device called the bass clef which destroys all you've laboriously
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‘learned about where a note on a given line or space of the staff

belongs on the keyboard. From somewhere or other, I1'd come.up with

‘a flimsy little folder of songs arranged for .the most primitive

sort of planists; somehow, I have the notion that it was the in-
struction leaflet prepared for a largertoy piano than ‘the one I'd
grown to love. By meal time that evening, I'd succedded in play-
ing with both hands, The first achievement was Yankee Doodle, its
melody performed in eighth notes by the right hand while the left
hand performed half-notes as a simple harmoni@ ufiderpinnings; That
began an affair with that piano which hasn't ended "yet, unless nat-
ure takes its course with either the piano or me before you read—
this Horizons. My father knew what sort of Coaching provoked the
best response in me, and helped me to discover things about Piano
technique for myself, instead of#serrditis Met. Lo ‘aiiflLandstcactiem: o Lt
wasn't the procedure that produces a concert pianist, and I didn't
have the tempelment for that kind of Iivelihood, anyway, but it did
not make lIearning to play the piano seem to be a“chore or an un-
Pleasantness to be freed from as soon &s possible. o

Maybe I had more ability or desire to ledarn to play the piano
than most peoplé. But I'm more inclined td believe that—I was lucky
enough to blunder into the proper way of learning to love the~piano
and to gain a non-professiongl amount of skill on it.- S5 I really
find it impossible to Believe that some people experience such enor-
mous amounts of trouble with piano lessons. Unless an individual™
has an abnormal hand or some impediment in the joints of his fingers
and wrists, I can't believe that learning to play the piano is dif-
ficult enough to prevent any child or adult from doing it with 1lit-
tle or no help in srare time. If my theory is corrsct, there's no
real need for the expedients that have been developed, mostly in -
the form of organs where you play the tine with one Tinger and press
buttons with another to provide hammonies.” It's somethinZ like use
of the typewriter: there's not the least redson why people shouldn't
learn to use the touch system instead of the hunt-and-peck method.
Maybe the situation is akin to the way people drive down to the —
corner drugstore instead of walking a halfblock: it's socially de-
meaning to walk or to play a piano the traditional way or to type
like a lowly stenographer when you can pretend that you are too
busy a person, too concernéd with the important things in life to
acquire and utilize the plebian skills requiring motions of the™

‘feet or fingers.  Or maybe there's a deepseated desire in people to

get into the late stages of the 20th century, rather than dawdling
in the pre=autocmated past ways. %

And yet, some people are still giving their kids piafio leSsons.
Asher Tdelman got tired of teaching first grade five-Tinger exercis-
es last year, after about forty years of it, anfiounced his retire-
ment, and the effect on Hagerstown was much worse than when a doctor
drops dead without selling lis nrattice first.™ There just aren't
enough piano teachers to .absorb the children 1éft musizal orphans by
Asher's decision. His teaching wasn't as hectic at the end as it
had been a few years back, when hé ran things _on an assembly line
basis with class instruction, fines for any youngéter who .didn't

show up, and recitals every spring that topped any WagneT Spera for

duration. But Asher told me that he was still Keptextremely busy,

didn't know how a lot of the kids would continue their piano stud-

les, and seemed regretful when I pointed out to him that he might

have solved everything by advertising in one of the musical journ-

als for a teacher to come to Hagerstown and take over. And yet,
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most of the Hagerstown homes that I g&t into are Pianoless. The go-
ing price for a used plano seems to be around 325 to a0 P T RE gy
good condition and is something less than a Steinway grand. The un-
ion rescue mission won't accept pianos at~all for its Second-hand
store, because they take up too much space ard never sell. Two Hag-
erstown stores sell pianos, but I doubt that they do a rush business
in them, Tentatively, I've decided that the piano lessons go~to kids
who live in homes that are big or date far enough back to~"have pianos
surviving from an earlier epoch. This leaves unsolved the mystery of
who buys all the newly manufactured pianos, in Hagerstowh and else-
where. Institutions account for a lot of sales, I assum&, and this
brings me to another point: I imagine that there must be—an awful
lot of residents of the United States, kids and younger persons for
the most part, who are almost totally unaware of how a pian® sounds
in a home. They hear pianos playé&d In~ Sunday school, in the concert
hall, before and after school assemblies, on phonograph records, ov-
er the radio, and in a set of cther circumStances. With all respect
to Carnegie Hall, I can’t believe tlat the piano is &s impressive
anywhere as it is in the home. Visually, it dominates—the house, umn-
leSs it's one of these unspeakable little "spinet™ models: it's often
the biggest single obje®t in the house; if the wife and mothe r hAis
watched her diet and the garage is a separate”building. From the
sound standpoint, there is an eflormous diffeTFence betiWeen listening
to a piano played in a home-sized room and hearing One in a IaTge
hall or via a recording. Wven if the decibels &re equal, thére's
alI the world of intimacy in a very Softly played paSsage whén you
are three feet from the piafno and when you are in the thirti®th row
of the auditorium. No matter how loudly & piano may be played in a
public place, it won't have quite the effect on~the listener that a
fortissimo achieves when~the reverbsrations coms from walls~only a
few feet away. The stupendous varieties of "tone that can be ob-
tained oh a piano tend to~get lost and to meTge into one another, if
there's too much #ir space or echoifig reverberation from distant—
walls or the noise a silent audience makes. I don't for a minute
believe in the ancient fable about the ™touch" of great pianists: a
clumsy child could produce a single tone from a piano that nobody
could distinguish from the same note struck by a genius. ~“But what
Some musiclans insist is the result of a certain way of depressing
the keys is actually a combination of a whole batchTof variables:
relative loudness of various notes. struck Simultaneously, pedal use,
imperceptible liberties with the rhythm, gradatioms in how legato or
statcato the progression of notes becomes, and even the slight dif-
ferences in timbre produced by the surroundings which may absorb
more sound from notes in one part of the keyboard than another. I
hope that this situation, the unique effact of a piano in a small
surrounding area, is at least part of the Teason why I'd rather play
a composition badly than listen to it pdayed well in recital. I ~
prefer the sound of the piano and the way I can vary it in my homs.

Then there's another advantage to do it yourselfness with the
piano in the privacy of your own home. You can 18arn to love a lot
of bad music: In recent years, good music has been driving out bad
music over the air and on records and for all I know in studios of
plano teachers, perhaps. Yet bad music has always had at least™a
hundred-to-one numerical superiority over good musSic in publishers'
catalogs. I have an uneasy fedling that in another hlf-century,
all the bad piano music will be out of print and whatever amateur™
Pianists may exist in that future era may never know the advantages
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of bad piano  compositions. Only a few libraries may own the works
of Leybach, Tnrand, and a thousand other hacks who composed prodi-
gilous quantities of inferior piano music.  It's not worth listening
to, but it's enormous fun to play for several reasons. Gymn&gstic
considerations, for instance: there's no real relationship between
musicc that is a masterpiece and music that fifnigers énjoy performing.
The Dammerklavier Sonata is the most famous example of Burerb music
that goes every which way except the way the fingers 1like to travel.
On the other 'hand, The Two Larks would never be considered as gTeat
musgic from any standpoint, but playing it is as much fun for the
knuckles and ligaments as. a walk through a polecat-free woods on a
‘brisk fall day is for the” legs and lungs. So much of this bad music
from the great days of the piano's popularity seems to grow out of
the ‘very mechanical nature of the musical instrumdnt, sounds much
-harder ttan it really is (normally, the Teas:fi the caposer wrote it
at ®ll!) and doesn't usually leave any residue of obseSsive melody
fragments running through the mind for hours later 1liks many compo-
sitions which are somewhat higher~on the artistic scale. %

But there's another advantage to bad piano music. It demon-
Strates so clearly the way in which quality differs inmusic and,
for instance, fiction. ¥You can read through a~bad novel by a hack
writer without finding in it a Iine, anepisode, a bit of charactdr-
ization that has the least tinge of “novelty or individuality or mem-
orableness. You can ustally be sure if a long work of fiction™is
good and written by a real artist after you've read just a page or
two' of it. But musical compositions don't work that way., Tir vast
bulk of all the meausures written by MoZart or Bach aren't better
than most of the measures writtén—by the third-rate composers. And
in most bad pieces of musi¢, there are at least a couple &f bars,
or perhaps just one cadence, that sticks marveldusly in the mind as
strokes of genius. ~The differenhces between the good and the bad Tom-
positions lie in the whole rather than in specimen sliGes from the
eitire organizm: generally, it's the way all thosé UnremarXable
measures lave been sorted out and arranged in coheFent 6rder that™
tumSthem into masterpieces, while the hack compoSers seem to have
tossed together their measures without rhyme or reason. There's so
much pleasure involved in going through 6ne of thosetravy old~col-
lections of bad music, trying out a piece here oT there, suddenly
coming across a bit of buried treasure. I don't find that my es-
thetics are demaged in any way by hearing that bulk of mediocrity
in these compositions. ' ;

My piano is one of those "uprights" that you usually see ad-
vertised for sale in the classified mages of your newspaper, It 1Is
quite ornate in its woodwork, and it has an enormously fancy letter-
ing for the name of the manufacturer, for a very good reason. It is
called a Gramer piano, and the eye reads this name as Cramer, be-
cause when this piano was made, brand names were VA&TY important fac-
tors in deciding which pianc to buy and judging the affluence of the
people yocu were visiting, and the Gramer public relations de partment
obv iously hoped to cause many casual bystanders to assume that it
was a Cramer, a quite famous brand of piano. It lacks one tseful
feature of most modern pianos, the pedal which Sustains tones only
in the bass regions and doesn't cause the tteble passages~to blur.
On the other hand, it possesses two "soft pedals™, a guite unusial
accomplishment for any piano. One of them subdues the tone like a
normal soft pedal. The other practically extinguishes it, @and pos-
sesseS a tiny subpedal which can be -used to lock the main pedal into
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action.indefinitely. ~It would be idedl for late Night perfoTmances
‘in. the summer when the windows are open and the ngighbors are in

. -bed. ‘Unfortunately, this mutant pedal went on the blink Soon after
the pieno's coming, and the tuner-repairman was-disinclined to try
to repair it. Aside from that, the piam has requifed a minimum of
repairs. After ten years or so, the ersatz ivory began to woTk

- loose on several keys, the tuner warned that this always proved t&
be a contagious malady, and talked us into having all the key cover-
ings replaced with new stuff which he gUWaranteed wouldn't—come~un-
glued. lie was as good a promiser as he was a tuner. I've névet
busted a string, and I've been the victor in & couplé of brig&f en-
gagemerits with moths that threatened to damage the f&lt. The 5
trouble now involves mostly the dryness of this house in th&s winter —
and the glue that was used to hold together some &f the mors delicate
mechanism which causes thé keys and hammers to Operate. Thé tuneT
keeps pestering me t o have a humidifier instadlled, and I keep intend-
-ing t0 do so, and never do becausé I hate the thought of having to
add yet another daily chore to the Iist, that of adding water, and
ofT experiencing another slight increas® in the backBround noise. in
the house to go along with that provided when the refrigerator and
furnace are busy, and of paying still mMore money to the people~who

--manufacture electricity when I'm on the pdint of quitting my regular

.-JOb-and " facing a sharp reduction in inCome. ~— R

There haven't bé&en many days since the early 1930's when I~ —

hgven't managed at least fifteen minutes or So at the piano. Gener-
ally, it gets less use in the winter, for the simple r&ason that my
hand s chap horribly in coId weather and it's impossible to play any-
thing complicated foT more than a few minutes wit hout starting to
bleed.. The two broken bones naturally kept me away from the piano
for many jweeks. But some pianism every day has become such an in-
tegral part of my life that I find myse~lf missing the relaxation~it
provides enormously when I go out of town on vacation or have oné of
those sick headaches in which any physical movement ¢éreates nausea.
And every So often, as I'm fumbling with something too difficult for
me, I wonder the old uncertainty over dgain and again: could I have
been:areally good: pianist, ‘if ‘I'd tried hard enodgh?  Maybe. If I
really work at a passage, it improves in a gratifying way. I can™
tell the difference between the way music should and should not be
performed, when I hear others playing the piano, and I should have
had the ability to perform this kind of choosing the right musical
path for my own playing. When I také a week's vacation and Bo no-
where, I may spend two or three times as many minuteS at the plano
per day as I do through the rest of the year, and™ the improvement
in the way my fingers operate is obvious after the third or fourth
day, glving me a suspicion that three or folr hours' genuine prac-
tice "every day for a year would get mé close to Toncertizing tech-
-nique, even at this late date. “On the débit side, I~doubt that I
am fitted by persomality for the attitude that you need to success-
ful careerdom as a pianist, the competitive instinet to outdd your
competitors, to blow your own horn, to toady to tThe o0Id ladies on
committees and to bully manageérs and agents. The esSential physical
strength reguired to be a fine pianist is samething else I might not
ha Ve"been able to acquire. My fingersare stronger than most parts
of ' me, but my back. starts to ache Sooner than it should and I don't
have much weight to help In climdXes; Rachmaninoff seems to haveé
been the only man who made a caTeer as a plafifist with a physigué& and
temperament sSimilar to mine. W%%%g I'11 never know, but as recently



as 1963 1 came awfully close to deciding to make an all-sut effort
to gain g livelihood 6f some sort for piano-playing. When I suf-
fered the second broken~hip, I also got a tTemendous bang on the
head that 1left me unable to do more than lie there and think for—a
week or longer. I decided that I'd worked my last day for the news-
raper, that I'd start to perfect my technique as soon—as I cvuld sit
.at a piano, and I'd"dip into savings until I had at least—the abili-
ty to become someone's accomranist or a repetiteur or something. It
might have worked, if the company hadn't had an aberration Wwhich
caused it to pay me my full salary during the Tline or ten weeks of
_idleness. Despite my sophistication about my employers, I didn't
feel like quitting as soon as I got well, and apathy took over
again after that. I wonder where I'd be starving today, if I'd ac-
tually made the change? Y v

One problem would have been a deficiency that resulted from my
-playing the piano solely for my own amusement all these years. This
left me with no reasonto memorize music, since almost all my playing
was dole at home where the music was at hand, and there w&s nobody
listening whom I would want to impress by doing it from memory. To
~this day, I don't know anything long or complicated that I could be
certain of playing from memory without a lot of guessing; I'm sure
that I would gt the tunes right and would fit together the main
sections ‘in proper order, but some of the finer details would re-
quire improvisation. . , #
, You might be able to guess what compensation contrived to make
up for this deficiency. Since all my playing was done from muSic, I
became. quite adept at sightreading. This is the task that - some ex-
cellent pianists stumble over badly, simply because they've spPent so
much time learning to perfection and memorizing individual piécesv
For me, there is absolutely no terror in a wérk I've never Seen be-
fore, unless it's something in a wildly different idiom from amy fa-
miliar music. With all respect for the accomplishments of scien-
tists and chess players, 1 su<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>